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The main purpose of this research is to produce
a comprehensive and resourceful compilation
of data on namban art collections in Japanese
museums, for collectors, curators, scholars, art
historians and other interested people.
Generally speaking, “namban art” can be
defined as a specific style of Japanese art,
with Southern European influences, produced
during late Azuchi-Momoyama period and
carly Edo period (from late 16th century until
carly 17th century), when the first Europeans
(mainly Portuguese and Spanish) arrived
and traded in Japan. This period of contact
between Japan and Southern Europe lasted
for almost a century (c. 1543-1639/44), and as
result, Southern European tastes, religion and
lifestyle influenced greatly the Japanese arts of
the Momoyama period and early Edo period.
Paintings like "Portrait of St. Francis Xavier”
(7o za-HFT 0 2 vi§), “West
ern Kings on Horseback” (V4 T 1555 B X)),

and the “Namban Folding Screens” ( F§ Z&
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JA, ), as well as late Momoyama — eatly Edo pe-
riod objects decorated with profuse floral
patterns in maki-e lacquer and mother-of-
pearl inlay, are among well-known examples of
namban art.

The reason for this research is the complete
absence of researches or publications that
are focused on summing up namban art
collections in Japanese museums that are
available in English, which is something that
T unfortunately noticed when I was assessing
the level of interest of the auction market in
namban art objects for my Master’ s thesis “Arte
Namban no Mercado Leiloeiro Internacional e
Nacional” (English translation: “Namban Art
in the International and Portuguese Auction
Market” ; Lisbon, ISCTE, 2013). Lack of
information on museum collections not just
handicaps the auction house’ s ability of
providing transparent technical evaluations, but
it also hinders potential buyers from making
good decisions. Also, it is needless to say that
proper knowledge of museum art collections
is of immeasurable educational and cultural
importance. Among the several namban art-
related studies published in English, the 1972
Weatherhill/Heibonsha edition of Yoshitomo
Okamoto’ s “The Namban Art of Japan”
is still the best resource of information for
namban art objects in Japanese collections,
which, being an history of art publication, is
not focused on providing complete or extensive
information on the rich diversity of Japanese
museum collections of namban art.

Furthermore, unlike in Western countries,
where there is no museum known for its
significant namban art collection, in Japan, there
are at least two museums famous for their big
namban art collections: the Kobe City Museum
(F AT £ ) and the Namban Bunka-
kan (B 28 CALEE ) in Osaka. Additionally, the
diverse namban art collection of the Suntory
Museum of Art is also well recognized. In
total, there are about 28~30 museums in Japan

with namban works of art in their collections,

which further reinforces the need for a focused
research like this.

My research method consists of two stages:
the first stage is to collect and catalogue data
on namban art in Japan, and the second stage
is to review the data and convert the gathered
information into a written thesis. For data
collecting, T am researching all bibliography
available on namban art published in Japan.
Additionally, I am making a list of Japanese
museums that have namban art objects in their
collections, using the information gathered
from bibliographical research. This acquired
information is being simultaneously cataloged
into inventory cards, written in both English
and Japanese, of namban art objects existing
in museum collections. T also plan to visit
the museums that hold the main namban art
collections and contact a namban art expert
to further complement eventual gaps in my
research. In the second stage of my research, I
will review essential Japanese bibliography, and
then analyze, synthesize and write all relevant
information and conclusions gathered after
finishing all the aforementioned research steps.

On a final note, I hope that this research
will not only help to close the information gap
between the West and Japan, but it will also
bring to light some namban art objects that are

seldom known outside Japan.

Portrait of St. Francis Xavier
(Kobe City Museum collection)
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