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The Background and Development of John Everett Millais's Fancy Pictures
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The Noh Paintings of Matsuno Sofi and Tsukioka Gyokusei: Inheritance and Development of Tsukioka Kogyo’s style
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Max Ernst in Huismes: 33 fillettes chassant les papillons and His Art in the Late 1950s
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A Study on Methods for Developing Images into Figurative Expressions in Oil Painting

Works “Ocean Lives” “Self-Portrait”
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A study on the correlation between pictorial space and the surface of a painting: Focusing on the history and development of collage techniques

Works “Return to the wild” “Self-portrait” and research report
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Painting with Processed Tung Oil

Work: “People I”, “People I, “Self-portrait” with Research Paper
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Reconsidering Strappo Technique for Artistic Expression
Works “Self-portrait” “illusion” “reality” with research paper
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Hans Hofmann’s theories of plastic art and its application to representational painting  Works “A Muse” and “self portrait” and research report
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The Formative Effects of Black in Oil Painting Works: “endless” “Self-portrait” with research paper
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On the Nature of Line Expression in Corroded Copperplate Prints: With Special Reference to Morandi’s Copperplate Prints

The works “Recording” “Self-Portrait” with research paper
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A representation of cherry blossoms in Japanese style painting  works “unseasonal bloom” “self-portrait” with research paper
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Using watercolors together in Japanese painting  Works “settle down” “Self-Portrait” and Research Paper
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The Aesthetic Perception of Aging in Japanese Painting
Works “Yukue” “Self-portrait” and research paper
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Support and pictorial expression —The expansion of Japanese painting expression—  Works “Prayer from suffering” “Self-portrait” and research paper
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Ideals that have been sought after in Bijin-ga and Contemporary Figure Representation

Works “Rainy Scene” “Self-portrait” with Research Report
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Rainy Scene
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Research report on the work “Fulfillment of a vow”
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The Evolution of Buddhist sculptures in the Tsukuba Mountain Region and their Aesthetic Characteristics: Focusing on the Heian Period

The work “In the wind” and research report
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A study on sculptures that combine human and animal elements
Research report on the work “skellig”
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A Historical Research of Calligraphy on Japanese Bell Inscriptions

with “A Work Modeled on Five-character Poem in Cursive Script by Fu shan” “A Work Modeled on Kokin Wakashu, Handscroll Version” “Poems of Tsukubane”
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with “A Work Modeled on the Stele of Biaozhong Temple by Su Shi” “A Work Modeled on Nakatsukasashu” “Ten Waka Poems”
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Chronological Changes in Ni Yuanlu’s Calligraphy Works of Hanging Scroll
with “A Work Modeled on Five-character Poem in Running Script by Ni Yuanlu” “A Work Modeled on Shinsohisho” “Four Poems by Liu Zongyuan”
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Art Works using accidental forms that utilize the fluidity of liquids
Work “Surface tension” and research report
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The Abstract Representation of Artificial Objects’ Vitality and Self-Awareness in Contemporary Art

Work “Kasakasa” and Research Report
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A consideration about the expression of cluster in ceramics. Work “Snow Grass” and research report.
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A ceramic shape with bulging —The consideration from hand forming and process of shaping —  Works “inclusion” and research reports
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A Consideration about the relationship between artist and clay in Ceramic Art.
Work “skin99.5” with research report
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Introduction

The representation of the female body has
always been a important subject in art, society,
and philosophy. From idealized representations
in traditional paintings to self-expressive forms
in contemporary visual art, its meaning has
ever transformed over time. In China, the
female body is not just a personal identity,
even reflects historical, cultural, and political
transformations. Employing Gilles Deleuze’s
Body without Organs theory, this study
discuss how the female body is represented in
contemporary Chinese visual art, particularly
focusing on the process of de-functionalization
and de-organization and their redefinition in a

social context.

Chapter 1:

This chapter outlines the study’s background,
significance, objectives, and approaches. In
Chinese art and culture, the female body has
long been shaped by societal expectations,
from idealized beauty in ancient paintings to
revolutionary labor imagery and modern body

image concerns on social media.

Chapter 2:

This chapter discusses the evolution of the
social perception and aesthetic standards of
the female body. In ancient China, women’s
bodies were strictly constrained by Confucian
traditions, with practices like foot-binding
symbolizing beauty and obedience. During
the Republican era, war and social change
triggered a shift in ideals. The anti-foot-
binding movement promoted stronger,
healthier female bodies, while capitalism
introduced Western beauty standards
through advertisements. Upon the founding
of the People’s Republic of China, women
were expected to contribute equally to the
country’s development. Gender differences
were downplayed, and women were portrayed
as laborers, emphasizing their roles in the
collective rather than as individuals. After the

Reform and Opening-up Period, consumer

culture introduced new beauty standards,
aggravating women’s anxiety about body
image. However, with the rise of social media
and feminist movements, some women
began resisting traditional gender norms and

advocating for body autonomy.

Chapter 3:

This chapter is divided into two sections.
Section 1 introduces Deleuze’s Body without
Organs theory, which challenges fixed

roles and views the body as changing and
unstructured. Section 2 examines the way
Chinese female artists embody this concept
in their work. In the Republican Period,
female painters depicted women with greater
autonomy and self-expression. Upon the
founding of the People’s Republic of China,
art emphasized collective identity, where
women appeared liberated but remained
constrained by national ideology. In the
Reform and Opening-up Period, artworks
began deconstructing the social functions

of the female body, aligning closely with the

Body without Organs concept.

Chapter 4:

This chapter introduces my creative works,
their inspirations, and the artistic process. I
was inspired by my personal experience with
“Body Sloshing”. Through 3D-scanned my
own body and experimented with digital
distortions, I explored its transformation

and deconstruction. Becoming applied

the flashback concept to depict a character
moving between reality and imagination.
Through these projects, I realized that
personal experiences alone are insufficient to
get more audience resonance. This led me to
shift toward a more objective exploration of
Chinese female experiences, resulting in “Red
Knot”. Growing up in a three-generation
under one roof family in southern China, I
observed how different generations of women
viewed their bodies:

My grandmother saw her body as a

75  The Synopses of Master’s Theses, Master’s Program in Art

collective, belonging to her family and the
society. My mother tried to find a balance
among her work, her family, and her identity.
My sister experienced a fragmented body
image, caught between independence and
societal expectations. These insights inspired
me to combine the female body with
furniture, as furniture symbolizes both support
and confinement—paralleling women’s roles

in family and society.

Chapter 5:

This chapter summarizes the study and

the reasons for Body without Organs.
Though rooted in French philosophy, its
de-centralization and de-functionalization
concepts are closely related to Chinese
women’s studies. Unlike the West, where body
autonomy is central to women’s liberation,
China’s female liberation has been shaped by
political movements. Therefore, it is crucial
to understand how government policies shape
the female body. Additionally, society assigns
women roles such as reproduction, labor,

and family duties, and deconstructing these

frameworks helps redefine female identity.

While this study is only a small part of
women’s studies, in the still underdeveloped
regions of East Asia, particularly China,
feminist research, I hope it provides some
support for Chinese women, helping them
deal with social expectations and find their

own paths.
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Revisiting information design in museum exhibition panels: a horse racing museum case study

Work “Life of a Thoroughbred” and Research Report
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Chapter 1. Introduction

With the development of technology, the
display of graphic information in museums

is changing from traditional static reading to
a more dynamic and interactive experience.
Many museum interpretation panels are

full of text, with few visual elements to aid
information transmission, which limits

the display effect and educational function
of the exhibition. Personally, after a visit,

I often forget most of what I saw and can
only recall the particularly impressive parts.
This prompted me to think: is it possible

to combine display information with
interactive elements to engage visitors and
enhance memory points and the depth of the
experience through interaction? After arriving
in Japan, I became interested in horse racing
and found a display method that matched
my interests at the JRA Racing Museum. This
inspired me to combine my interests with
research and practice. In this work, I focused
on redesigning the display panels in the horse
racing museum and incorporating interactive
content. Using projection display technology,
models of horses and horse equipment are
used as an interactive interface. Interaction is
achieved by touching the model according to

the instructions on the projection screen.

Chapter 2. Looking at Museum
Graphic Information

This chapter described the types of
information visualization and analyzed

their application. It then explored the field
of information visualization, classifies the
various design methods and discusses the
scenarios in which they are applied. The
chapter outlined the evolution of graphic
information in museum exhibitions, from
traditional text reading to the combination of
text and graphics, and the use of multimedia
displays to enhance visitor engagement and
understanding. It then provided an overview
of the main theories and concepts related to

horse culture and museum exhibitions. The

origin and development of horse culture in
museums is first explored, and a functional
analysis of the exhibition design of horse
racing museums in different countries was
conducted. Finally, the innovations and

recommendations of this study were presented.

Chapter 3. Revisiting of Museum
Graphic Information

The visualization of exhibition information
is mainly the visual display of various kinds
of graphic content in the exhibition. The
visualization of graphic information is not
the more visually rich the better, but the
most effective visualization according to

the theme of the exhibition and the style
and tone of the exhibition hall. For highly
specialized exhibit information, most of the
audience may find it difficult to understand
the principles and connotations only through
textual descriptions and static illustrations.
In some museums, the exhibits and the
information contained in the contents are
complicated and diverse, and the audience
can only stay for a limited time in front of
an exhibit, so the audience not only can’t
accept all the textual information in a short
time, but also may wear out the audience’s
patience for watching the exhibition, which
is not conducive to the dissemination of the
information of the exhibition. Especially when
the audience’s reading patience is weakened
by the gradual change from careful reading
and reviewing to fast browsing and scanning,
acceptance reading to selective reading, and
from continuous reading to skimming, it

is necessary to explore how to adapt to the
changes in the audience’s reading habits
through redesign, which provides a valuable

reference for subsequent design practices.

Chapter 4. Practice of in Information
Visualization of Horse Racing Museum
This chapter documented the author’s
graduation project creation process, detailing

the entire process from conception to content
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production to practical implementation. The
project focused on redesigning the content of
the ‘Lifetime of thoroughbred’ section of the
Racing Museum, transforming the traditional
exhibition format into a more engaging and
interactive experience. The aim is to describe
the life of a racehorse in a more intuitive and
visually appealing way, and to convey horse
racing culture to a wider audience. The final
display incorporates low-cost interactive
technology that transforms static panels into
dynamic, informative displays. The result is an
interactive solution that is flexible and easy to
maintain, even for small museums, and that
combines traditional museum storytelling with
contemporary audience expectations. In the
production of this work, I have learned more
about interactive design based on Arduino,
mastered the method of integrating low-cost
interactive technology into the display, and
how to enhance the audience’s engagement and
sense of experience through these interactions.
In addition, the process of constantly finding
a balance between creativity and practical
feasibility, by continuously adjusting and
improving the design plan, ensures that
innovative ideas can be realized while taking

cost and technical constraints into account.

Chapter 5. Conclusions

In the redesign research of the information on
display panels, using the JRA Racing Museum
as an example, the study explored how to use
information visualization and interaction design
to optimize the presentation of the information
on display panels and enhance the audience’s

sense of participation and cognitive experience.

To improve interactivity with minimal
maintenance costs, the study incorporates
touch sensors and Arduino-based elements.
Visitors trigger dynamic video content by
interacting with models, creating an intuitive
display experience. This scalable approach
can integrate multimedia techniques like

projection for future enhancements.
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The Evolution of Mermaid Illustration Representations in Picture Books: An Analysis of Mermaid Symbolism
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Visual Representations of Passageways to Imaginary Worlds in Fantasy Comics: the case of “Little Nemo in Slumberland”
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1. Introduction

This study examines the visual representation
of Passageways in Little Nemo in Slumberland
(1905-1914), analyzing their dual role as
visual/narrative tools bridging reality and
dreams. It aims to expand interpretations

of fantasy comics and inspire creative

methodologies.

2. literature review

Chapter 2 traces comics’ evolution from
Topffer’s dynamic figures to McCloud’s

fluid narrative theories, contextualizing

Little Nemo’s innovative dream transitions.
Ueno Ryo and Kodama identify Passageways
as physical-narrative connectors in fantasy
literature, while Roeder and Bukatman explore
childhood fantasies through spatial metaphors.
John Canemaker links McCay’s style to Alice
in Wonderland, noting how Nemo’s bed
bridges realities physically and symbolically.
Jeet Heer’s analysis of McCay’s visual
dynamism supports Passageways’ narrative
function. Existing studies establish theoretical
foundations but lack focused analysis on
Passageways’ symbolism - a gap this research

addresses through targeted visual analysis.

3. Methodology: Representation of

Passageways and visual analysis in

Little Nemo in Slumberland

Chapter 3 analyzes Passageways’ contextual

symbolism through Nemo’s annual dream

transitions. Key findings reveal:

* Passageways spatially extend bedroom reality
into unstable dream realms

* The bed evolves from fearful portal to
nostalgic return anchor: Initially embodying
childhood anxiety, it gradually becomes a
stabilizing reminder of reality’s importance

* Uncontrollable Passageways in dreams

emphasize fantasy’s fragility

4. Production of reports : On making
a picture book comic, “Dog Country -
There is no dog in this country”
Chapter 4 explores the creation, themes,
and artistic expression of The Dog Country
- There’s No Dog in This Country, inspired
by the study of Passageways in Little Nemo
in Slumberland. The work further examines
diverse visual representations of Passageways in
different narrative contexts.

Divided into two chapters, the story
presents distinct themes through unique
visual symbols: Chapter 0, Prologue depicts
the beginning of a journey with a hand-
drawn style, capturing the dogs’ sorrow and
anticipation as they leave their homeland.
Chapter 1, The Lust Country uses bold
visual contrasts and vibrant colors to explore
temptation and inner conflict.

Key challenges in creation include:

—

. Multi-layered Passageways Representation
— Balancing their role as spatial connectors
and symbolic reflections of inner worlds.

2. Text-Image Balance — With minimal
dialogue, maintaining poetic storytelling
while allowing images enough expressive
space.

3. Reality vs. Fantasy Contrast — Visually
distinguishing external reality from inner
psychological landscapes.

Ultimately, this work expands the symbolic
meaning of Passageways through experimental
visual storytelling, highlighting their artistic
and narrative potential as bridges between

reality, fantasy, and the psyche.

5. Concluding

This study establishes Passageways as crucial
narrative devices in Little Nemo, revealing
their psychological evolution and spatial
symbolism. While limited to McCay’s work
and focused on visual analysis, it provides new
methodologies for comics research. Future
studies could explore cultural influences and

reader interpretations.
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Cultural Heritage and region’s Identity through Farmer’s Guest Houses — Case study of GIAHS-recognized locations of Aso and Djebba —
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Chapter 1: Introduction

This research studies the role of farmer’s guest
houses in preserving cultural heritage and
enhancing regional identity, focusing mainly
on two GIAHS-designated sites: Aso, Japan,
and Djebba El Olia, Tunisia. These locations
exemplify sustainable agricultural practices and
cultural traditions essential for biodiversity
conservation and economic resilience. The
purpose of this study is to develop a replicable
agritourism model that can be applied to other
GIAHS regions focusing on strategies that

leverage cultural preservation goals.

Chapter 2: Methods

Aso serves as an established model,
demonstrating how farmer guesthouses

can integrate agritourism with agricultural
heritage, sustaining biodiversity through
practices like ‘noyaki’ grassland burning.
Djebba, an emerging agritourism site, presents
opportunities for developing sustainable
tourism frameworks through community-
based solutions. By combining analytical
approaches and immersive fieldwork and
experiences, the methodology compares
Aso’s structured agritourism framework with

Djebba’s evolving potential.

Chapter 3: Traditional Agricultural
Systems and Their Cultural
Significance

In this study, the significance of farmer
guesthouses is highlighted by emphasizing
the role they play in reviving traditions,
facilitating intergenerational knowledge
transfer, and promoting craftsmanship and
culinary heritage. These guesthouses act as
key facilitators in preserving local identity,
fostering connections between visitors and
local communities, and creating a deeper bond

and a knowledge-sharing experience.

Chapter 4: Sustainable Tourism in
Agricultural Heritage Systems

The results indicate five key pillars for

sustainable agritourism: craftsmanship
promotion, hands-on experiences, economic
empowerment, cultural interaction, and
knowledge sharing. These components
strengthen the link between cultural heritage
conservation and regional development,
fostering sustainable tourism in rural

communities.

Chapter 5: Case Studies — Aso,
Kumamoto

Aso has a rich cultural heritage closely tied to
its agriculture.

Traditional ‘noyaki’ grassland burning, local
festivals, and religious practices make Aso
culturally distinct. Aso exemplifies the balance
between tradition and modernity.

Controlled grassland burning sustains
biodiversity and cultural identity. Farmer
guesthouses here serve as hubs for storytelling,
promoting local legends like the Oshito-Ishi
Geosite while empowering the community

economically.

Chapter 6: Case Studies — Djebba El
Olia, Tunisia

Djebba El Olia offers a contrast to Aso’s
developed framework, which helps dive into
different aspects of insights.

Djebba El Olia is known for its iconic
hanging gardens, a unique irrigation system
sustained for centuries, and high-quality fig
production.

In Djebba, the story is different but equally
inspiring. Despite the absence of farmer’s
guesthouses, the region’s cultural wealth shines
through workshops and excursions. Guests
participate in making mergoum and cooking
traditional meals, creating immersive, family-

like experiences

Chapter 7: Sustainable Management
Model

These insights contribute to the development
of a universal sustainable management model,

built on three core elements: community-

90 EMiEE iy a s o (LT mEe) & 4 a SR g

centric governance, localized storytelling, and
interactive experiences. This model provides a
structured approach to integrating agritourism
into various GIAHS regions, that can be
tailored according to each region’s needs and
situation (such as financial and economic

situation, low infrastructure, etc.).

Chapter 8: General Discussion

Some GIAHS regions, such as Diebba, lack
farmers” guesthouses, making adaptable
solutions necessary. Despite this, innovative,
community-based alternatives can help
unlock Djebba’s potential as an agritourism
destination. Lessons from Aso show how
these guest houses can thrive with proper

infrastructure and community involvement.

Chapter 9: Conclusion

In this study, a universal model for GIAHS-
designated regions is developed. Farmer’s guest
houses act as hubs for preserving traditional
practices, promoting agritourism, and

fostering community involvement.

GIAHS
Support through GIAHS Alignment with Global
Designation Goals
Cultural and Emn>
Farmer's Impact
Guest Agritourism
Houses
Fig 1. Main Keywords
S g Rich agricubtural berliage T
i » "™ bacging gardensh
cultural ideatity
Potentisl for Agritourism
St loal anl global Fmerging agrisonsiun
o, Aligned with FAD smstainsble
cultural recognition patential
GIAHS Status.
Aso Djebha

Fig 2. Justification for site selection

GIAHS
/ .
\
Fa \
A \
Farmer’s
Guest .| —— Ag

Fig 6. Key findings and Implications
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Fig 4. Case study 2: Djebba El Olia
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