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CAIR (Campus Artist in Residence) is an artist-in-residence programme
that has been held each February since 2019 at the University of
Tsukuba, Japan. It has provided opportunities for student artists from
across the globe and the University of Tsukuba to gain new ways of
expression/thinking/perceiving by producing art and exhibiting it while

enriching their interactions.

This year, the theme of CAIR 2021 was ‘correlate’, and it was conducted
online for the first time to overcome the difficult situation in which all

people around the world are forced to keep away from others.

During the two-week-long online ‘open studio’, students from across
the globe and the University of Tsukuba worked together as artist bud-
dies to create collaborative art works through video call discussions,
while the involved processes were showcased on SNS and YouTube.
Moreover, original short movies and online workshops that were creat-
ed and planned by each student artist buddy and their curators were
carried out so that the audiences could enjoy our residency through
screens. For the exhibition, in addition to the ordinary physical gallery, a
virtual gallery was prepared so that the maximum number of people

could attend.

Although obviously challenging in many ways, CAIR 2021 was also
replete with innovative and meaningful experiments. We hope that you
are able to see, feel, and enjoy the correlates that were generated

through art beyond distances and spaces.
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CAIR 2021 Programme

Artists
Aoi Yamashita

Rose Robhson

Yuto Toda

Chelsea Coon

Sasha Rotts

Asuka Nakatake
Zen Teh

Akira Sawada

Tugba Yavuz

‘ Ryosuke Owaki
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Exchange Session ‘Nature: Culture’ - h¥ BARE X €2 - 7— -
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Open Studio
8/2/2021 - 22/2/2021

Crit1
13/2/2021 18:00-19:00 / Zoom [Live]

Presenter: Australia and Singapore team

Crit2
14/2/2021 19:00-20:30 / Zoom [Live]

Presenter: Finland, Turkey and UK team

Team Programmes

‘Pre-Residence Talk’ -Yuto Toda x Chelsea Coon-
1/2/2021 - / Youtube [On-demand]

Discussion on our own art work that produced so far.

‘Inhale-Exhale: Narratives upon a Mask’ [Workshop]

-Aoi Yamashita x Rose Robson-

15/2/2021 20:00-21:00 / Zoom [Live]

A mask becomes an art!? Thinking about ‘body’ and ‘nature’ while
making art with a mask.

Exchange Session ‘Nature: Culture’

-Asuka Nakatake x Zen Teh-

21/2/202115:00-16:00 / Zoom [Live]

A cross-cultural session on perception of nature, culture, and how
it shapes our relationships with nature.

‘What do you see?’ -Rysuke Owaki x Sasha Rotts-

22/2/2021 - / Youtube [On-demand]

We created a film that shows how to make art by editing photos and
short movies taken during the residency.

‘Cross-cultural Gallery Talk' - BH e X by /8- ¥ X -

20215 3H22H - / Youtube [# > F ¥ > FEME]
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‘Three Artists Perspectives on Contemporary Australian Art’
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‘Cross-cultural Gallery Talk’ -Akira SawadaxTugba Yavuz-
22/3/2021 - / Youtube [On-demand]

Talking about appeals of art work in a unique cross-cultural
exchanging way used not only language but also illustrations and
videos.

//%Related Events

Online Seminars

‘Three Artists Perspectives on Contemporary Australian Art’
Short Lecture

8/2/2021 - 10/2/2021 / Youtube [On-demand]

by Brad Buckley, Justene Williams, Djon Mundin 0AM

Q&A Session
11/2/2021 16:00-18:00 / Zoom [Live]

Exhibition ‘Recent Films: Hands Catching Perceptions’
15/2/2021 - 19/2/2021 / T+ Gallery, University of Tsukuba

Online Gallery Talk
19/2/2021 19:00-20:00 / Zoom [Live]
by Andy Ash

Exhibition

15/3/2021 - 19/3/2021 / Laboratory of Advanced Research D Gallery,
University of Tsukuba / Virtual Gallery

Opening Reception &Artist Talk

14/3/2021 16:00-18:00 / Zoom [Live]

Andy Ash (University College London)

Brad Buckley (Professor, The University of Melbourne)
Justene Williams (Artist, Griffith University)

Djon Mundin OAM (Aboriginal curator and artist)
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HRABRERPEEZYDOREE. BEORNEEBRKENT -5 > THHEELLTVS, ThoDFHEICHLTERSLE, BELE, ZLTESL
EERHL B, TALESERYEBHAOEANEANEZNICL>TETNIEFOREEE. HPHFREEOEFMEAVTRALLS EREA
TW3, BOXZWAXKREIEFDOLEDA X -V & TH D, FME. F1—IEMERBREL(FE>TVD, AL ED > EHL BRI
PEEL THEV, EROBEEL T, HABEZMICHEIEL TWB . ZFFICESDhEVERFIEEZ L T Z 0,

The entire world is constantly transforming with sturdy energy, from climate, the emotions of creatures, to the flow of time. | feel awe, emp-
tiness, and love towards the dynamics of the world. | always try to depict the tremendous energy of my surroundings and my emotions
towards such energy with clothes or stitches, which are rarely used in oil paintings. The girls with large eyes portrayed in my paintings
reflect my feelings. As a medium, | often use lace and embroidery threads. Besides, | would like to try various new materials, such as linen

clothes. My objective as an artist is to become able to flexibly create works with various materials to express my viewpoint of the world.

HEE PSP - Y—FOATHANERY, FP— ALy Y AT P TT7AT7— OBELEEREL -, B, B
EEMRICERELTEBEL. HLVLBEREYRFICTEIET, BEHEIPHLW AT T4 T4 2RBBMUALVRRBRLAEYTIRNERET IO
PIER, EREEKRS, @llT. POERICESILOMENELERZAVSZET. GHRNLZHROBEEZEATWVS, €5 L THENF o
TERICIZBARE L [ M) EV D HDAEEL MERPHRDBEOHEBRIP S B >ZWERIULTRAS, BENYI—X=H2UDEBIC-%D)
EVISBRBICETETELATVS, COBSEREDNODFETH . AEEBYPHRENLRAZHEIGICHIIEBEMZIL (T T4
T1REDIE,

| studied Fine Art sculpture at Central Saint Martins and completed my Masters in Fine Art at Chelsea College of Art. | have a penchant for
ility to recognise
ions are curious,
ormal experienc-

eans of escape, a



Day 2

HIARKZEME. O—XEABNYNRFLZXEED LD TY,
TERICIZES RS EMHBIRT B A2

It seems that Aoi creates a big egg while Rose creates a headdress.

Apparently, their works have got something to do with animals...?

Day 3

[BR] ORMAEPLHBEYKEL E->TVET, FEI—-ZADEIAILE-TIL
FERIEFLOF AL IDIET !
O—X3ADPSIERIZPSETETILEEREY, BIADERKDLIEIZEA
EARZELE>TVET !

The frame of the egg is getting bigger and bigger! As Aoi is majoring in painting,
making a three-dimensional work would be a new attempt for her.

We got a mysterious pic from Rose. And the frame of Aoi’s work is getting bigger

and bigger!

Day 4

DT L —LIARSHHIEID
2%235LEHDMENDS LY, 5L
BHOVHREZITET,

There is something fluffy (fibre of palm) on
the frame of the egg...

It gives the impression of being soft and

warm rather than a slippery egg.
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hohiEd

Gentle Bequest

IF 2
Aoi Yamashita

H o XTE (ILHERSD : whb X dbb X h60)
HMISE, Py V. JEV R —(FEOI—F). YT 74—, & BE
Dimensions variable (The size of ‘egg’ : w44 X d44 X hé0)

0il, gesso, fur of rabbit (taken from a used coat) , fiber of palm, wire, a video clip

2021

hIvZ

Karura

O—-X-O07v>
Rose Robson
210X297mm M7 U > h3IWHER / RIETY > b

Three slices of 210 X 297 mm paper / Silver halide prints
2021

23
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] ORGFEOHL SIS REHED
- bR, OFENETERE
FESPEEED [R5 THBHE
PEMTHDELEDICHEHENSEND
BFREEZDOCIEDBERDOHPICHET S
B2 RMICEVTRENICEZ ST
%

In Gentle Bequest, the image of an introspective girl looking through
the crack of an "egg” and a second-hand fur coat create a tranquil
and wild atmosphere. For Aoi, her works are created as "escapism”
for herself and the viewers. The egg here is a place where life is
generated and a healing site to escape from reality. Aoi has also
attempted to install the work in the natural environment of
Tsukuba. Her work illuminates our internal life in a land that

develops on a grand scale.

A—Xi3, BOHREAVEHERNEELAZBEL T, EHROLI
BRESTAAIVICBRBEL, 77y a EBAOEREMIT
KA AMRICH T B REASOTES - MERC
A2ANATENT BICHTShBBHEL TORBI. FiE
EABMEORER NI —X=H2UDBRE EHYIC - £3) %
TRT P, O—XEXEPEELET—I2av T [£5H0D
U] KBV TEDPFMELARBOT RV EEHICBREN S,

Through her abstract sculptures, Rose has radically deconstruct-
ed traditional taxidermy and explored the boundaries between
fashion and sculpture. Karura is inspired by the Buddhist goddess
Karura, the guardian of the bird-headed human body. As a wear-
able sculpture, the taxidermied animal suggests the fusion of
animality and humanity, as well as Deleuze Guattari's idea of "be-
coming-animal”. The works are exhibited together with the
masks of Yokai (supernatural creatures in Japanese folklore) that
Aoi created in the workshop "Inhale - Exhale: Narratives upon a

Mask" organized by Rose and Aoi.

25
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Predominantly using oil paints and acrylic paints as a base,
movement of my own thoughts in paintings by depicting an i
creatures. | believe that the impact of the work itself on th
important than the concept. Recently, in classes involvin
models, | have been experimenting with different ways of u
oils, and how to compose motifs on the canvas to render
complete and attractive. As | am interested in natural phe

tures, | am usually inspired by them.

PEEOHZHDEEEHRAED
SOREZEOHZZIRICRMEELD
DEDHEEEICEZ DAY
BERFTIILOHFE2EEVH. B
ICRE3ICIRESIThIERVWDLE
ZThoPSEICA 2 RAEL—2 3

FFENTr—v R, ZL

TA>REL—Yar, B KE. BEBY. BR. XFRAELELELABANEFERISEILTVS, LT, S5 - HH
MICTHA T 2ABEDBRAICHEBETECET. N7+ =Y ADRREEL DV SSHICFAEF BRHICRVEEEZ PV N7 5 —
VORAEHRVERLENTZIET, BEHEOEFNODRAZHHAL TVSE, ChE5DNT +—7 2 R, HHEQHRTHEIG L &5 5 e
LT, BRNERBEBEL ZHORREL. FEIOLODNRBALES ZATVS, BRE BeV. #tm. I5-U 2 JTOHEIT
tHREER, BRI 2FHDO—HBEXZLNINTEBRTIONCOBETH B EICREEKS T ET. N7 +—7 > RI1HE

BELASNBEELTVS,

My work focuses on the shifting interconnections of the body, time, and space. | utilise endurance to reconsider the limits of the

body primarily through performance as well as installation, sculpture, pai
interrogate the limits of performance by challenging the 11 limits of my body
Further, | challenge the focus of my audiences through the use of excessive
performances adapt and shift in their making, and the tension inherent in st
metaphor for the body itself. | believe that performance can shift perspective
mirroring, and by calling attention to the way in which the body, on an el

constantly expanding universe.

otography, video, and text. In my work, |
to endure physically and psychologically.
nd repetition in my performances. These
meant to fail of which | understand to be a
gh examination of phases, distance, points,

L level, is comprised of the matter of the

33
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FoIA EDHATHAILZ =23 BEELWTTD W ODRE CRABHAEZR LA
WEWEHIER2—ITT |

Residence started! There’s difficulty communicating online, but we all agreed that
we want to see each other face-to-face someday.

34

Day 2

2ADT—Y IR TB[HE/FIERE ] IEALSARGET.
FIII—EABNTA—T L ATRELET,

Their theme to correlate is ‘Real/Unreal’. Yuto paints
and Chelsea performs.

FIT—BAR BEIEFICERBL S HRBAERAITHS.
IEANSADIRICIIGETHEELDTEEF—TIPEHTELD
Chelsea moves her body while focusing on time and
sound. Yuto paints using his stocks of sketches.

Day 3
FrIVD—EARBEOFEVRESHEROMEEZER/NT+—7 2 2D %EfEH, 1EA
SAIESE0EDF v N AR, FTEZ2MHEL,

Chelsea compares her vein with the blue second hand of a clock. Yuto
built the S50 canvas and started his draft.

Day 4

IEANSADTRILICEHR, v /N A LICISADEER A RED | FILI—
SABRADOH IR —-XEERLTVET,

Curators visited Yuto. Human face and moon a starting to appear.
Chelsea has been working since early in the morning.

35
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Moon on the sea

=E A
Yuto Toda

S505 / MF. ¥ v /NR

S50/ 0il, Canvas
2021

42

forever

forever

FIbo— =2
Chelsea Coon
EFH (9961%. L—7)/FT 4L

Video (9'41", loop) / Digital
2021

43
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KNT =<2 R, BEOHEFHTEHPLENF S, HES.
BEE (DL, B, BED 4 RICBELS ZEEBRVIRLTWD, B
RSFAT—T7 4NV a—FDOMITEBLIZ15FDETH 24 E
EHET. W—TBETHETHRHEDRNSIFHICEAE5ZT
W3, KERIE. BAEHBFLUA [REREFRRE] 2770, &
VOEREMA NS, BEETEEOERMEZEREICEES T TV
%,

In this performance, the hands of a clock are repeatedly placed on
four points: the skull, the ribcage over the heart, the stomach, and
the pubic bone, while also manually moved around. Fifteen videos,
processed with fast-forwarding and sci-fi color filters, are stitched
together and played on a loop to express the distorting aspects of
time from its original flow. The theme of the opposition between
real and unreal is shared with the pair, but unlike the former, this
work relates to the permanence of the body and space to time,

while adding an element of play.

Fy—EHFLE RREFRE] 27 —-7EL. Th5200H
RPBELEZBOHRDOA XA -T2 HOTVE . ROBICGEhAHRT,
BEDPBNZEOFICIE. KEEZHAE, WL O2DPDEGHEHIRHIY
Az BhNEDRFHRIEIREEZ. £ FOFEMPEHEREPH
BERIRRERRL THU  ANHOREPREEDEKRS ICKRAL T T,
BEHELRAMOERNEE S

The theme shared with his buddy Chelsea was the dichotomy of "Real/
Unreal”. Yuto painted the images of a dream in which two worlds are
mixed together. In a world shrouded in the darkness of night, a large
crescent moon and a fantasy creature are connected to form a circle in
front of the moonlit sea. The mushroom and the pear represent reality,
while the creatures with a human head and the moon represent unreal-
ity. The artist focuses on the ambiguity of the human vision and senses

and invites the viewer to enter an unknown world.

45
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IOELAFRA TSV FEeFET B L THY ., MFEZTDOEALDEHEPEEE L DBDUHVICEKN H D, FICHDERBT 2IEENF
T, ThIIMEDPEIYT/UOLI BHDLETTIE LS, BEVWHFBENLEFEERTHELE LU, HLLEDLUSVLOLALT, HiliE
BPENTWAREEELZHT., WERVEET 21FEIE. ThETED. FEOEEZBLFAP X BHARBEhZERS, ZLT. 20D
LS L THERICAEROREP RN ZOHEEY . RIEE . FEOEFEE. BYORELEOEDUPZIOHZBICEKEZR . FHREE (EHICE
BUZLHHEZ LTV 5,

| predominantly focus on creating sculptures. My interest lies in how the object interacts with people or its surroundings. The relationship
between them creates narratives that generate a sense of resonating and reflect the new or unforgotten faces of the objects. Although the
act of selecting and staging objects may appear simple and neutral, it will reflect the artists’interests, styles, or habits. | am always striving
to discover how these unconscious minds appear in artwork. Recently, | have also been exploring the existence of the body and the interac-

tion between bodies and their surroundings, as my works are based on physical senses and emotions.

T—FT4AMELT, 2z IREBEL T BREBEAASIVEENRE. 370X 700EE. 2L GEROEHIZEVWSEZMEY ZIC
BIFEIF-> TV S, TRRIE, T, BE. 1> X2L—>a>&5{EL TV 3, CAIR2021 Tl RIEEEEKICT X 21 IEREHIET 5.
MLEEOCEEHEEELT. A BB - ZEOMICH#23I12245—2a IloVTEZEZERL TV 2B UL, R, EHEXEICEVTEM
EDTIEEDOBDIREDIBEB TH > /o AOEKETIE, BAEWME, LN S KCEEHXIRICH (T 5FEHEOME EDBICRI U EMES D EEA
W3,

. EHIE, MRIGHE., 71>, Zryoa, KEEPSALREL—2 3228 TVWS, NoTFI v IOREICIEECIRITE LTWLER,
BERBELOENDEDICEZADZZLERERS SN, LYTFOZHAR IO 27 MIEHRL, BAOBBREHEEFL. iOSMEH, SZVERF
B7HICAIL WL,

As an artist and a researcher, I'm interested in the topic of individual and collective memory, micro and macro history, as well as traditional
crafts in the era of modernity. Usually, I'm working with embroidery, painting and installation. For the CAIR 2021 | will make a textile work,
using the embroidery as a medium. | expand the idea of communication between people, time and spaces, using traditional stitches as a
medium. Embroidery was a pastime practice among women and girls in traditional cultures. In my practice | trying to make a link between
contemporary art and the concept of embroidery in cultural and historical context.

| take inspiration in tra

situation forced to turn

ence, to learn from oth



Day 1

FMEICRFCOTATA TRy yF, AT FEEHTVE
FTI1HETo LU LTVET, EARERICHEETFZDT
LedH?

Idea sketch for work. They are working on a concept. She's
cutting the ¢ We looking forward to

product.

54

Day 2

Yo v SARVWEVEERE" BV "ELHE LA, —FTHENE
ABRT 42T RICERETBHEEEATVBELSTEN -7
Sasha began to ‘'sew’ some patterns into her work. On the

other hand, Ryosuke seems to be thinking about how to land in
Finland...?

Day 3

P v SADERDEFEPIRATEE L BEASARANILD 2
FORRESEICRT v Fo

The whole picture of Sasha’'s work has come into view. Ryosuke
sketched with reference to the scenery of Helsinki.

Day 4

POV SARBERE " FIOFI " BEAICN—IYPHRLENF>T
L\iTQ

Sasha ‘pricks’ the work with a needle. The parts are gradual-
ly completed.

55
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Landing in Finland

Landing in Finland

KB N
Ryosuke Owaki

M50, M50, P6/ IV Ry U=, 77 UIGE, ISR
M50, M50, P6 / Silkscreen, acrylic paint, panel
2021

Senninbari

Senninbari

Yo -0y
Sasha Rotts
190x38cm /%, #

190X 38 cm / Fabric, threads
2021
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Yo v PRELETAIOROEEEZRHV
THIEL 2o BHEIE, 7L —LDHICH R
RERETZIMB_LE. BBOFTHERE
IA=JILE>THEBEMICHEL B L LD
[EF] ICE>TVWIOPENDEZLE, &
220 [#F] OEZIEEL. RESES
CEWE-T . [Z14 2T FICEHT 3]
CEEHET, ZOEDICINLI R =2
EAVWCA T2V MDA A= E—F
ELICBEEBL. BEF O 2BHEEHD
ik - BREEEEHA TV,

The work was created using photographs of
Finland taken by Sasha. Ryosuke's idea is
that a photograph is a "hinge" that visually
receives the reality in the frame and physi-
cally delivers the feeling the atmosphere of
the landscape through images. He therefore
aims at “landing in Finland" by focusing on
and developing the "hinge"” concept. In order
to achieve this, he uses silkscreen to rear-
range only the image of the object on a
single plane, attempting to deconstruct and
reconstruct the colors and space created by

the photograph.

b4

HEFh, XMPEEFICRUEHIAEZELICESSFYT
HY. FHTE-LF. [TAS] ICHMRESIAAETFIE
TIWERTH B, [TAL] 3. REY. ZLTELED
ZBTHD, Yo v @BEEOT7OT 7 FT, BAXIE
iCHh [FAS] CEEZEH >/, KETRE. 71427
PRERRE 274 TORMEERE. REEBETHS>
ECEDBEVWALXEOREMII1ZF—azka
ELTRT. [TAS] OLIEXDHDENL. FHE
DRAETHMEPHVENLEREESIRDIENTED
heHATVB,

This textile work was inspired by "Senninbari” a belt sewn
with a thousand stitches, which was a talisman given by
women to soldiers who were sent to war and is consid-
ered a symbol of care and kindness. Sasha became inter-
ested in the "Senninbari” when she was exposed to Japa-
nese culture in a previous project. This work represents
her long distance communication between Finland and
Japan, prompted by her online production activities, and
people she has never met in real life. Through sacral
objects such as the "Senninbari", she tries to explore how

matter can gain immaterial meaning in specific situations.
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I ERREZFHIEL TV D,
THd, ThIF@iL

=V, BT ATH -7V,
BligE L X v N
EMICFrLTL

ISEHIEOBREIK (. BIEOF I3 ETE L THEHLEVSI ZETHB, ZREIRUHITS S
WEEBRLTEFOHEOVVE S ICHVWTHRY,, EFICRICEEI H2DED. B
REBREBATAIPFILLIICTLV T3, EFANEFEASEVAHLVEAT
EDBEEVWHICTINT Yy FTEZLPHRET S EICHAASEREL B,

What | love about painting is that you are free to do whatever you want within the pict
twist the space, ignore the rules of the real world, and paint whatever suits you.

colour, as | can go beyond the natural colours of visible reality and arrange them in a
can be a daunting task since there is no model to follow, but | am interested in cha

see how | can output my sense of beauty.

FTHREY DEREEKRT 5 EHPROEMEEIDIRE
2 EBL.ROGRAMERMPEE S, ThIZARE -
DRV #42TH B, FIFERGELDTE
FHIEL TV 2P, REFEMAOBBEI LS, 4%
cENECHEICRA BEMILHIRE.KHIRDE,

X) TH 3

artist, my practice is based on the pursuit of my
of a picture. | am most inspired when | encounter
d be nature, a town, or artwork by someone else.
nting, | usually use oil paints and canvasses, but |
ium, and | would like to experiment with different
colours and digital software (CLIP STUDIO PAINT

LOBMEERENS, HALIFUFICE > TERIESh B AE
EIEK->TWD, BREABICHT 2FADL 5. XIERY -
BEPFRNICETSEHRAEOHMMAKOOZEEHEL AV
SRETO-NIMEICEEL TWBHRA, 0L BHTD
3L£5ICBRDNB, OERDE L. EREYPERIRED
DEEPEABEDREE Z ICECALICEZBHEIIOVT

As an artist, my practice lies in exploring the human-nat

nature and way of living drives my quest to understand th

and geographical contexts. In many of my works, | investigate tensions generated from changes in built and natural environs, and

how it impacts the lives of people living in and around these sites.

HOfEmlE. EICABITHEEYZOZEOMREZERELTHY., 22T
BIEHMREZVUDLSA L RAEL—Y 3228 TWVWS, COMRIE, ERICSH
UABENEZEOM®IC. DEOMAPHRERRICOIZEEZSA TV, &
EAEEREYOBFRMEE VS MRMBRICESCRAOMFERIE. FEEICL-
THMEZITO L EBI. BEEZHEBFELTVWS, £2TlR. LIELEFEED
AA—T EMMOMBFEMERBT 2 ETHERICAHS N YBEEBERS
ETWB, E5IC. FAOMBEFFOMEELIROFHREL T, BALBTHRP
IX. 7— MEEORBORITHIT> TV 5,

My work is largely research-based, | gain inspiration from the findings
and learning insights gained through interdisciplinary research work.
Apart from conceptual influences, my research also influences the mate-
rial investigation and visual expressions in my art works. | love to work
with my hands to produce delicate works with a sense of abstraction. |
work mainly with the photographic medium and often juxtapose images
with other tactile materials to suggest selected narratives. As such, | also
love experimenting with materials, craft, and art making techniques, as a

means of research and expansion of my visual language.
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PUHR—IDRIEZABREC, ELEARKTHAEETT2EMEELT
Day 1 WBZ5TT, ZUTHABSARKEE > TAPBHTOET R
ZhZhoH, DoHR-IEBBEORRARRTY, chbhsE It is like this at night in Singapore. Zen is focusing on nature that changes from moment
ABERPEENRZDOTL LS D2 to moment with light. And Asuka is starting to do something with these woods.
They share photos of natural scenery of their hometowns, Singapore and

Miyazaki. What do you think it is going to be?

Day 4
Day 2 .

BABEESAR. ESXSKEEERICTIHLTWVEESTYT
RARBZABRTRIANS T 12T, LA LHR RS SUAR—NOROEEE, LT ERBNIAL FTIZPFETHELVTT |
ZEO, KEPIALPIRMNCRRESSLZITT, Asuka is cutting out woods randomly.The surface of Singaporean trees has a very
Asuka painted on shoji paper. Zen is interested in the light quality and beautiful contrast of orange and brown!

contrast between small wild plants and the urban space.
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encapsulating landscapes

encapsulating landscapes

K BHEE. €2 - 7—
Asuka Nakatake, Zen Teh

. BTE A TUULROR. #. B KA. (7. EFF
Shoji paper, wood, acrylic paint, paper, stone, marble, ink, video
2021
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MmEBHEL TW3, KFE. BERB3EMEREHD
RERBLAEBDTH D, 2ADXROETIEE L > 7=
DXREBEHEREBH L 1

R0, TORTERIEH4LEFETARERDLD &
CHRADOEF,P SBERER/THY., HAFELOXRDL

METBHBEDERICIE,. €2 EOXRDHFTED

DFLWENFEIALBENSEDES I,

with landscapes printed or painted. In this work, two
ature through their respective approach. In this case,

ent way of connecting with nature drives their interac-

ating a garden-scape. Within this configuration, resi-
n's works, which are made from personally collected
stones and marbles, are inspired by an urban dweller's relationship with nature in Singapore and reflect the evolving understand-
ing of nature influenced by the exchanges with Asuka.
Asuka, on the other hand, has lived in the magnificent mountain and sea landscapes of her hometown, Miyazaki. Asuka’'s works
which are made of personally collected woods are filled with her love and pride for the beautiful nature of her hometown, which is

ultimately influenced by the exchanges with Zen.

This work, which represents the fusion of the two artists’ views of nature, can be interpre new way of looking at the world.
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TRIBEICHETEAVT, BFRBOEEBEVETE LA FEREFEL
TW3, 2y F7—MIBOVELIFHY. DO TS ARELTEHEERE
REFEEN MRS BND LS BAEREEZ I ETRELTVS, &y
F7— MIFEFECMEZRY ANAENERT, EFNICHEEREEE
ERRELTVWBRBAFEE, £ BEOFRICEHLS T, Mh3
CERE>THEELMEREDERRBBESIDOTRIEVDPEEZLTVS,

Usually, | create works with clay, being inspired by Japanese word play. | have a
strong interest in so-called “Touch Art” since this artistic genre facilitates conversa-
tion among the audience, even if they are strangers. Touch Art is a type of artwork
that requires people’s touch and is usually aimed at the blind. However, | believe that
touching artwork creates a sense of bonding between the audience and artwork,

regardless of disabilities.

EREFERLZLTVWS,
F-ENERIEICEEERF > T
ZTW3, fERDEHES]

PRE L TV E U,

ese experiences help the
ow audiences to actively

nsional works. As filming

STAEREVICRUEE S EZBATWVWS, BT - T oL 7232 2EHL
PRTYIAN—-DTHFA L E, BRNBCBHERENET A TT7EHALE
ENFEE, BIER. BRI, ZUTEMMTHS &, Ch5 k. FAHHIE
3% —T—NK7 . BODERICHELALRBRIEZTNDZZEEZRVERRE
IKTHAEBRL P BEHELI LTI ENTWD, —B CIERIP AR
CEZPIEFRDIERICE>TODEETH %,

| prepare my designs in a computer environment. | major in art direction and | generally like to work on projects that combine visual aes-
thetic appeal with clever ideation, such as bag design and book cover design. Creative, effective, and different. | do not believe in leaving an
artwork open for different interpretations. My art is designed to let everyone see what | think. That kind of clear communication works best

for me and my work.
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Day 1

FyNSAR, BERDEF—T7 2ERICHARAL LD TY,
TEADT MY IIT(d BEFESTS |

Tugba seems to incorporate Japanese-style motifs into her

artworks.In Akira's studio, there are eyeballs falling...!

94

Day 2

BEEF—TJEUEERERER, SHEH. BESAEMINSAIR2AT
1OOEREENET, EABRTERBERPIEAEENZDOTL LI D,
They are making works with fish motifs. This time, Akira and Tugba will

collaborate. What wonderful art will they produce?

Day 3

2ADERY ¥ 2IVIEEB->TVTH, FHETAOERBUTVHBECS
PHUETR, SHIZEIEETVELE,

Even though the two of us work in different genres, our production

processes are similar in some ways. A fish head was falling today.

Day 4

fAhETEICEVEDH TV
o NSALS ISBERTE/
Akira is carefully carving s

Tugba sent a beautiful black-
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FISING

ZH 5=
Akira Sawada

M66X B1T20 X & & 25

AMtEE. BERE. XHIVE—. Kipket. BA. #HE. BALKR. &8,

TORYU—HE NF, PUUNGE, #8N—FZH, BMMAZEKAN, T

66 (width) X 20 (depth) X 25 (height)

Stone powder clay, resin clay, Sculpey, wood powder clay, magnets, wire, solder wire, metal fittings,
accessories, paint, acrylic paint, keyboard harmonica, balloon inflator, putty

2021

FISING

T ZARE: Ay 4
Tugba Yavuz

Mé6X BIT20X J&25/ v v M. F—JL#K. Adobe Illustrator
66 (width) X 20 (depth) X 25 (height) / Matte paper, cardboard, Adobe Illustrator
2021
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BUIESHONTWD, £/, 7714 vI9TFHFA4F—-DbyNE
DOEREFIE# TS T, Art/Craft/Product O 3 DDHTFHMELSY
A& BERERBELE, I-ET70H BN EHEABEDEE,
BEHECHAERALEEEHE-56TED, IKBOHTHDE.
BOEZYDRERDFBIENTEDIPELILL,

The fish-shaped keyboard harmonica is a fusion of plastic art and
a musical instrument. The pattern on the scales is the score of a
song about a fish, and the fins are covered with musical symbols.
In addition, while collaborating with graphic designer Tugba, he
aimed at creating a work that mixes the three fields of Art, Crafts-
manship and Production. The humorous and unexpected combi-
nation will bring new discoveries and surprises to the viewers. If

you look carefully, you may find a different kind of creature.

FynNiE, BOEREAND-HODOFEERETL. /Ny 7 —
STFYA L ETo . AMEDREROERERIEILL /-
D, KELOZHT . FEBOLELISHKIANSIL,
ETS—bDhr-REIPEZATCELITH 2,
KEOREEILZFHEFSRO LN 28I, WBOES
HNeFELCEEB, >RBBILILREBEOHEAEGDEICK
. DIV XLPERAZHENTWVS, £7-. BEX
EADFRVELEDS, FEEEREL. REYXEBE2T Y
Y MCAWEERLPEBEVICKMENTWVS,

Tugba created a box to hold Akira's work and designed
the packaging, with the fish in this work that graphically
represent Akira's work. The fish, with its mouth wide
open and tongue quivering, seems to be singing vibrato,
while its jumping up with its back to the sun gives a
strong sense of vitality. In combination with the undulating
waveform, a pleasant rhythm is created. Her deep interest
in Japanese culture is reflected in the gorgeous color
scheme, with red as the base color and green and gold as

accent marks.
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B4 JH# : connection, association, link, tie-in, tie-up, relation, relationship, inter-

relationship, interdependence, interconnection, interaction
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Douglas Harper. (2021). Online Etymology Dictionary
[https://www.etymonline.com]. Accessed 1st March 2021

CAIR 2021 Column
Andy Ash (University College London)

(Cor) Relate: Responding, Reframing & Re-thinking
in times of a pandemic

correlate (n.)
"the secondary term of a relation, that to which something is related,"
1640s, perhaps a back-formation from correlation or from correlate (adj.),

from a Medieval Latin adjectival use of the Latin past participle.

correlate (v.)

1742, "to be reciprocally related" (intransitive), back-formation from
correlation, or else a verbal use of the noun. Transitive sense of "to place in
reciprocal relation" is by 1849.

Related: Correlated; correlating; correlative.

correlation (n.)
1560s, "mutual relation, interdependence, interconnection," from French
corrélation, from cor-"together" (see com-) + relation (see relation). Mean-

ing "action of bringing into orderly connection" is by 1879.

com-

word-forming element usually meaning "with, together," from Latin com,
archaic form of classical Latin cum "together, together with, in combina-
tion," from PIE *kom- "beside, near, by, with" (compare Old English ge-,
German ge-). The prefix in Latin sometimes was used as an intensive.
Before vowels and aspirates, it is reduced to co-; before -g-, it is assimilat-
ed to cog- or con-; before -I-, assimilated to col-; before -7-, assimilated to
cor-; before -c-, -d-, -j-, -n-, -q-, -s-, -t-, and -v-, it is assimilated to con-,

which was so frequent that it often was used as the normal form.

relation (n.)

late 14c., "connection, correspondence;" also "act of telling," from
Anglo-French relacioun, Old French relacion "report, connection" (14c.),
from Latin relationem (nominative relatio) "a bringing back, restoring; a
report, proposition," from relatus (see relate). Meaning "person related by
blood or marriage" first attested c. 1500. Stand-alone phrase no relation
"not in the same family" is attested by 1930.

connection, association, link, tie-in, tie-up, relation, relationship, interrela-

tionship, interdependence, interconnection, interaction

When the world started the second phase of a Covid-19 lock down
around December 2020 the CAIR 2021 theme of ‘Correlate’ initially
seemed somewhat ambitious. It became increasingly self-evident that
there would be no travel and therefore the normal studio-based pro-
gramme in Tsukuba was not going to be allowed. An artist-in-residency
programme is contingent on the notion that the artists are invited to
share time and space together. That they meet in making spaces for
reflection, making. discussion and presentation away from their normal
environment. It is an opportunity for an artist to explore new ideas, to
discuss and collaborate with new people, and to spend time in a new
atmosphere. If we couldn’t be united on a daily basis in the studio, how
could we come together to relate? What chances for connection and recip-
rocal relations?

So, what happened? How are we ‘Responding’? Well, as you would
expect when faced with adversity creative people look to change, and
this year has led to some major innovations in practice with the residen-
cy programme. The move to online / Zoom delivery, a blended approach
and greater digital capabilities has informed a creative approach; includ-
ing better correspondence pre residency; to acting daily in combination via

YouTube and social media; and interconnection in making.

So, what changed? How are we ‘Reframing’? These are unprecedented
times and the external environment has offered both opportunities and
challenges. This year the programme plans are to have both a virtual
and a physical final exhibition. This is an opportunity for collaboration
whilst extending the traditional boundaries and being more interconnect-

ed and offering greater interaction.

So, a new era? What does it look like? How are we ‘Re-thinking’? In this
new environment CAIR 2021 has shown it can continue to support the
ambitions of the participants. It has created a different space in which to
both share ideas, innovations and challenge assumptions. This cata-
logue is a testament to the success of the CAIR 2021 and its ability to
enable us to continue to move forward, to come together and relate as
artists.

Reference:
Douglas Harper. (2021) . Online Etymology Dictionary.
[https://www.etymonline.com]. Accessed 1st March 2021

109



CAIR 2021 OZ A
TI9R Ny — (xFEILKE)

110

Tsukuba CAIR 2021
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1 EiFBEARICEDBBEVERICOVTRUTESRE AL,
Brad Buckley and John Conomos, eds., Rethinking the Contemporary Art School:
The Artist, the PhD, and the Academy (Halifax: NSCAD University Press, 2010).
Tom Hoet, ‘Unsentimental Education’ , Artforum, (New York: Summer Issue, 2010),
89— 90 and 378.

N

TRYZZDOF 2L -3 ICO20WTEHHUTESEE AL,

Djon Mundine, ‘The Creature from the Id: Adventures in Aboriginal Art Curating’ .

A Companion to Curation, Brad Buckley and John Conomos, eds., (Hoboken: Wiley
Blackwell, 2020).

CAIR 2021 Column
Brad Buckley (The University of Melbourne)

Tsukuba CAIR 2021

My involvement with the University of Tsukuba stretches back almost
fifteen years. In fact, | was first invited to the University by Emeritus Pro-
fessor Toshiharu Omuka in 2007, to speak at the University Art Practice
and Research Funding conference. Amongst the speakers was the
distinguished artist and filmmaker Professor Bruce Yonemoto, from the
University of California at Irvine in the US. We both spoke of the chal-
lenges facing art schools and their faculty in research universities and
were surprised to realise that many of these issues are global.

My relationship with the University continued when | presented an exhi-
bition of my work, The Cosmopolitan Community, at the University
Gallery and Art Space in 2010, and over the next 4 years (2014-17) with
the Fine Art/University Selection exhibition program, where students
from Sydney College of the Arts travelled to Tsukuba to participate in the
exhibition and various seminars.

So | was delighted when Assistant Professor Mika Hoshi invited me to
be involved in CAIR 2021. As | am now a professorial fellow at the Victo-
rian College of the Arts (VCA) at the University of Melbourne, | suggested
that we select a student from the VCA. After consultation with my won-
derful colleagues, Professor Barbara Bolt, Dr Simone Slee and Dr Laura
Woodward, PhD candidate Chelsea Coon was chosen to participate in
CAIR 2021.

Organising CAIR 2021 during the COVID-19 pandemic presented a series
of unique problems for Assistant Professor Hoshi and the committee.
Particularly, given that the theme of CAIR 2021 was ‘correlate’ — mutual
relationships or connections. After some discussion, and given the
restrictions on international travel, we decided that the best way to add
another layer of involvement to the residency was to have three Austral-
ian artists, Justene Williams, Djon Mundine OAM and myself, present
our work using PowerPoint. The PowerPoint was accompanied by a
voiceover that allowed each artist to introduce themselves and then
speak about the intention and reasons for the work. The PowerPoint
was made available on demand to all students and staff involved in CAIR
2021 a few days before the live Q&A session.

On Thursday 11 February Justene Williams, Djon Mundine and myself
joined Assistant Professor Hoshi, faculty and students for a two-hour
live Zoom Q&A session, where we answered the questions - to the best
of our ability — that our presentations had raised. Justene Williams
explained that a key driver of her work is collaboration. Her collabora-
tions extend to working with musicians, singers, composers, dancers
and performers, both professional and amateur, to create complex
multi-sensorial performances. Djon Mundine spoke eloquently about
white Australian settlement, colonisation and the dispossession of
Aboriginal people. He spoke about the pivotal moment in the 1980s when
a generation of Aboriginal artists graduated from Western art schools -
this had a tremendous impact on contemporary Aboriginal art. 2 | spoke
about siting contemporary art in non-gallery settings or locations, and
noted that exhibiting work outside the white cube of the museum or
gallery can bring the work to new audiences. | also spoke about the diffi-
culties this can create.

Obviously, our participation had limitations created by COVID-19. Howev-
er, | hope that the PowerPoint presentations and then the live Q&A did
allow for real engagement with the CAIR 2021 students. Also, | hope that
the involvement of Justene Williams, Djon Mundine and myself gave the
students an insight into the world of contemporary art and artists in one
of Japan’ s near neighbours. With the global vaccination program
currently being rolled out across many countries, it may be possible for

CAIR 2022 to once again have an artist-in-residence that is not virtual.

1 For a wide ranging discussion on art schools and research see Brad Buckley and
John Conomos, eds., Rethinking the Contemporary Art School: The Artist, the PhD,
and the Academy (Halifax: NSCAD University Press, 2010).

Also see Tom Hoet, ‘Unsentimental Education’ , Artforum, (New York: Summer
Issue, 2010), 89 — 90 and 378.

2 For a discussion on Aboriginal curating in Australian see Djon Mundine, ‘The
Creature from the Id: Adventures in Aboriginal Art Curating’ ., A Companion to
Curation, Brad Buckley and John Conomos, eds., (Hoboken: Wiley Blackwell, 2020).
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