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Campus Artistin Residence (CAIR) is a program that was introduced
in 2019 for student artists from across the globe and the University of

Tsukuba to make art and exhibit it together.

The theme for the second CAIR to be held this year is, ‘Interaction’
and it is aimed at creating dialogues, interaction, and communica-

tion between people.

Theintentis to create a space where different people have animpact
on each otherand learn something new through different devices. To
achieve this, creatingart based on ‘Interaction’as the theme, a buddy
system that promotes communication and collaboration between
the artists, and the comment board for exchanging thoughts with

audiences, have been used as platforms.
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The buddy systemis a way to enhance communica-
tion and working among the artists. The curator
(Director) joined a buddy of a student from across
the globe and a student from the University of
Tsukuba, and they shared their artwork process in
the same studio space. The curator recorded and
planned the exhibition and this included documen-
tation of the process. They shared a lot of time
even outside the studio, such as having dinner

together and enjoying sightseeing in Tokyo.
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Q . Would you like to share any comments on the work that you
uring the residency?

number’ was the most important element for my work and

e biggest challenge in creating 13 pieces of work in in a set time

limit. | was able to complete the work but realised my immaturity in

the tactics of ‘the choice’ creating much confusion somehow.




. . Q. FHELERICOVWTaA D M EBBEVLET, Q . Would you like to share any comments on the work that you
Hiraganataipu-type

AR UMY, BODORY WS E - ZEDYESH>TERTEE produced during the residency?
Postcard, Stand, Paper, foam core board CEPEMEYDERBETT, HHRRIETHIHT - BE ver. HIERL A .| wanted to create art from my heart, and | am satisfied with my
FVWEBWODWEY, ERBICETE L THASEBRBICEESRLVE work. | came up with an idea to create Katakana and dull-sound
RfFWEY, Andy D [wanted PHNIEHBIFERRTES] EVD versions in the middle of the working process and | noticed that
EBEEABEU/MERICEYELE, there should be different levels of placement on the display stand

after finishing the set up. | keenly realised the words from Andy,

‘You will be able to grow up as much as you thought “l wanted™.
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intangible

Acrylicin acetate
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Q . Would you like to share any comments on the work that you
produced during the residency?

A . The programme helped me to think deeply, focus on another
level about what | want to do, what | need to do to communicate it,
and how | develop myself in regard to it. How | project myself in my

workand how | project my intentions in my art production are some

of the mostimportant thoughts from the residency.
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Whereverlgo

Canvas and oil painting
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Q . Would you like to share any comments on the work that you
produced during the residency?

A . When | think about ideas for my work, | listen to music that is
similar to my feelings, to figure out what | want to do. | drew
‘Wherever | go” with all my feelings that ‘| hope to see you soon, |
believe’. (| was so surprised when we went to karaoke, because the

song ‘A Thousand Miles’ by Vanessa Carlton that | was listening

during studio work was suddenly playing there!)




Female but...

Water colours, acrylic and pigments
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Q. What would you like to tell your buddies (artist and curator)?

A.lgaineda lot of experience fromyou guys, | willalways remember
and love you! From the bottom of my heart, | really hope to see and
work with all of you again. Thank you Sorako for everything you
made for me; you were always helping me with a lot of things, and |
believe that you will be a very successful person! Thanks Emi ‘my
sister'for the details in our relationship and for every time you laugh
with me. | love you more than you can imagine. Thank you my sister

for every single thing!

Q . What Would you like to share any comments on the work that
you produced during the residency?

A _llike the colours in my work so much, and | could draw a person
whose feelings are visible. | talked about FGM, which is a very
harmful custom; | wish | could make it stop very soon! | drew a sand
clock because | wanted to tell others what ended her life! Her
femininity! | also drew a young girl because it always happens to

girls between the days from birth and until maybe 18 years old.

29
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Q . Would you like to share any comments on the work that you
\

A .lwas able to complete it with the cooperation of print majors and

produced during the residency?

Ms. Ichikawa.
5
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Distant waves

Canvas and silk screen printing



London Syndrome

Digital drawing, acrylic painting and silk screen printing
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WAVE

Oil painting
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Q . Would you like to share any comments on the work that you
produced during the residency?

A . The work which | produced in the residency was inspired by
waves. | tried to make the viewer's gaze move between small pieces
and a large piece, creating a flow that spread out of pictures. | want
people to feel Japan's characteristics and its instability of keeping

good old things in coexistence with new ones.

-

/

L
b
(1 /




Writings

Mixed Media on paper
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Q . Woll: RN ICR G EICRENVALIInEL ts on the work that you

a topic of aspecific kind of confusion
- incomplete understanding of place, people, language, and the
atmosphere. These feelings prompted me to draw such ambiguous
shapes holding blurry meanings. G

were perceived as somethi

process. The work got its title Wri

es and errors in my mind

(LI RGR-Xperience as a learning
ce | had aconversation
with one of the studio visitors. The infofmation that the visitors
+[g-ived the drawing as writing was a sign to me that they possibly
[ immersgy 5& wo h ithem. It was a very moving

and important mol W chldecide ark in this way.
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Sharing Artists

Andy Ash

University College London

Whatis an artist-in-residence programme?

An artist-in-residence programme is an opportunity to invite
artists, academics, researchers, curators and other related creative
individuals for atime and space away from their usual environments
and work obligations. This moment provides a time for reflection,
research, making discussion, and presentation. It should allow an
individual opportunity to explore his/her practice within another
community; a chance to meet new people, perhaps use new materi-
als/techniques and to experience life in a new location.
Artist-in-residencies are important because they provide opportu-
nities for artists from around (Lehman, 2017; Corbett, 2015) the world
to spend time in a new atmosphere and environment. They support
cultural and artistic exchange, nurture experimentation and new

ideas, and support research and the development of new work.

Artist residencies have a long history, some suggesting they started
firstly as communities to encourage creative people to settle. Often
quoted as an example is the artist community in the German town of
Worpswede (Lehman, 2017; Corbett, 2015) which was established as
an artist colony in the 1880’s. Other examples exist for instance the
Corporation of Yaddo founded in 1900 in the state of New York. From
these early days’artist residencies have become an accepted part of
the art, education and cultural landscape, and crucially an important
part of any professional artists career development. They can exist
in museums, universities, galleries, community spaces, govern-
ment offices, theatres, studio spaces, artist run spaces, festivals,
and alsoin business and industry contexts. These opportunities now
exist in hundreds of locations across the world, in urban and rural
communities and sometimes in very remote locations. | think it
would be fair to say that no one model exists and the expectations

and requirements are quite bespoke and vary greatly.

What was CAIR 2020’s purpose?

It's easy to see why an artist would want to take partin aresidency, it
offers funding, studio facilities, materials, travel and accommoda-
tion but what is in it for University of Tsukuba? The focus on this

years’ CAIR came from the student's reflections and discussions on

what they felt the purpose should be for their learning. The CAIR 2020
working team identified the theme as being ‘Interaction’; a chance to
communicate and actively work alongside each other, as this was
something that was generally felt lacking in previous experiences for
the Tsukuba students. My role as an external advisor was easy in
many ways, | devised a programme that empowered the participants
and generated moments for dialogue and sharing. The focus seemed
obvious, to generate a community of practice (Wenger, 1998), based
around art making, where the student participants (artist, curators
and spectators) would be a part of a culturally enriching environment
in a collaborative space. The studio practice would expose the
participants to perhaps new international ideas and perspectives
and develop awareness, knowledge and understanding within the
groups. It was also hoped that an intersection between, artist,

curator and teaching staff could be generated.

How was this achieved?

At the core of the process it was decided that a ‘buddy system’ be
installed; international and local Japanese artist were paired and a
curator allocated to the pair to support. Four groups of buddies were
established and they worked together in a constant dialogue, before,
during and after the residency. The programme was structured
around a series of whole group/individual crits; video diary
reflections; a visit to the Tokyo National Museum; gallery presenta-

tions and finally a group evaluation presentation.

This catalogue is testament to the success of the CAIR 2020 and its
ambition to generate an international student artist ‘interaction’. You
can see from the enclosed content the range and diverse learning

that took place through constant dialogue and sharing.
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Looking Back on CAIR 2020

Teruaki Yamaguchi

Autonomous University of Baja California

These days, the world finds itself dealing with several serious
issues, particularly related to social, environmental and economic
matters that need to be solved as soon as possible. On this
background, it is important to position the role that the artistic field
plays in order to define a means of social contribution, as it

represents one of our mostimportant assignments.

The CAIR 2020 event was successful in many respects, thus becom-
ing a cultural platform thanks to the joint efforts of the nine national
and international participants, the guidance provided by Mr. Andy
Ash from the U.K., the presence of all attendees and the general
public, and above all, the excellent event organisation of the

University of Tsukuba.

The participants did their best in carrying out their projects, always
adhering to the event's overall theme, ‘Interaction’, and also taking
into account cultural differences and personal context within a
limited period of time. | have no doubt that this experience has
motivated allthose involvedin this event to grow both professionally
and personally. It has also contributed to the development of the
universities that the participant artists attend. Above all, | hope that
this experience serves as a driving force for further artistic growth.
It is possible to say in this sense that the event possesses great
historical value. For that matter, | am most grateful for having had
the opportunity to help during this process of artistic production and
exhibition, and also for conducting the workshop as invited

professor of the Autonomous University of Baja California, Mexico.
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